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MILLER, PATRICK, Music and 
the Silent Film, 21/1-2:583 


—_—.,, Reflections on Music The- 
ory, 22/1-2:598 

MOLLIA, MICHELA, Giacinto 
Scelsi: (Ohne Titel), 22/1-2:265 


MORRIS, ROBERT, Com- 
binatoriality without the Aggre- 
gate, 21/1-2:432 

, Set-Type Saturation among 
Twelve-Tone Rows, 22/1-2:187 


MOWITZ, IRA, A la mémoire d’un 
ami, 23/2:7, cassette 


MUMFORD, JEFFREY, for Eliott, 
22/1-2:16, cassette 


MURRAY, EDWARD, Reflections 
on Music Theory, 22/1-2:599 
NAKEMURA, MIDORI, LiveGig 
(let’s get it right this time) , 

23/2:9, cassette 


NELSON, MARK D., Beyond 
Mimesis: Transcendentalism and 
Processes of Analogy in Charles 
Ives’s The Fourth of July, 
22/1-2:353 


NEUBERT, DAVID, Electronic 
Bowed String Works: Some 
Observations on Trends and 
Developments in the Instrumen- 
tal/Electronic Medium, 21/1- 
2:540 


NEUMEYER, DAVID, Reflections 
on Music Theory, 22/1-2:599 


O’GRADY, TERENCE, A Conver- 
sation with Leo Ornstein, 
23/1:126 


OLIVEROS, PAULINE, The 
Klickitat Ride 108 Possibilities 54 
Opposites, 21/1-2:107 
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PALMER, VIRGINIA, Composer 
Survey: Opinions on Solo Vocal 
Literature, 22/1-2:631 


PAUL, EPHI, LiveGig (let’s get it 
right this time), 23/2:9, cassette 

PELES, STEPHEN, Interpreta- 
tions of Sets in Multiple Dimen- 
sions: Notes on the Second 
Movement of Arnold Schoen- 
berg’s String Quartet No. 3, 
22/-2:303 

PERSICHETTI, VINCENT, In 
Memoriam Roger Sessions, 
23/2:165 


PHIPPS, GRAHAM H., Reflec- 


tions on Music Theory, 
22/1-2:601 


PIERCE, ALEXANDRA, Reflec- 
tions on Music Theory, 


22/1-2:604 
PITCH-CLASS THEORY 


“*Any Bunch of Notes,”’ A Lec- 
ture, 21/1-2:295 

Asynordinate Twelve-Tone 
Structures: Milton Babbitt’s 
Composition for Twelve Instru- 
ments, 21/1-2:152, 22/1-2:103 

Combinatoriality without the 
Aggregate, 21/1-2:432 

Derivation and Polyphony, 
23/1:180 

Group Tables and the Gener- 
alized Hexachord Theorem, 
21/1-2:535 

Interpretations of Sets in Multi- 
ple Dimensions: Notes on the 
Second Movement of Arnold 
Schoenberg’s String Quartet 
No. 3, 22/1-2:303 


Pitch Structure in Elliott Carter’s 
String Quartet No. 3, 
22/1-2:31 

A Proliferation of Canons: Luigi 
Dallapiccola’s Goethe Lieder 
No. 2, 23/2:187 

Relations of Symmetrical Pitch- 
Class Sets and Stravinsky’s 
Metaphor of Polarity, 
21/1-2:209 

Set Constellations, 23/1:164 

Set-Type Saturation among 
Twelve-Tone Rows, 
22/1-2:187 

Some Exchange Operations in 
Twelve-Tone : Part 
One, 23/1:258 

A Tonal Analog: The Tone-Cen- 
tered Music of George Perle, 
21/1-2:257 

Transformational Techniques in 
Atonal and Other Music The- 
ories, 21/1-2:312 


PRAUSNITZ, FREDERIK, Roger 
Sessions Remembered, 23/2:155 


PREVOST, EDDIE, Forum: 
Improvisation, 21/1-2:34 

RADANO, RONALD M., Themes 
and Variations by John Cage, 
21/1-2:417 


RAHN, JAY, Reflections on Music 
Theory, 22/1-2:610 

RANDALL, J.K., Are You 
Serious? , 23/2:72 

REVIEWS OF BOOKS 


All American Music by John 
Rockwell, 22/1-2:533 

Basic Atonal Theory by John 
Rahn, 22/1-2:549 
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Harmony & Voice Leading by E. 
Aldwell and C. Schachter, 
21/1-2:425 

Musical Grammars and 
Analysis, edited by M. Baroni 
and L. Calligari, 23/2:220 

Music and Politics: Collected Writ- 
ings 1953-1981 by Hans Werner 
Henze, 22/1-2:545 

Perspectives of New Music: An 
Index 1962-1982, by Ann P. 
Basart, 22/1-2:557 

Roger Sessions and His Music by 
Andrea Olmstead, 23/2:216 

Themes and Variations by John 
Cage, 21/1-2:417 


REVIEWS OF EVENTS 


A Cross-Country Music Tour— 
New Music America, 22/]- 
2:519 

Brave New Arts Festival 1984— 
Urbana, Illinois: A Diary, 
22/1-2:464 

By the Time We Got to Phoe- 
nix: Report of the 1985 
A.S.U.C. National Con- 
ference, 23/2:292 

Darmstadt 1984, 23/2:274 

Digicon 85, 23/2:266 

Horizons 22/1-2:514 

**_ISMS”’ (New York: “‘Hori- 
zons *83”’), 21/1-2:402 

Japanese Composers at the 
Holland Festival, 1983, 
22/1-2:502 

New Music and Myth: The 
Olympic Arts Festival of Con- 
temporary Music, 22/1-2:478 

1984 Contemporary Music Fes- 
tival at CIA, 22/1-2:471 

1984 ICMC, 19-23 October, 
Paris, France, 23/2:236 


Report from Buffalo—The North 
American New Music Festival 
1983, 21/1-~ 393 

Report from Vancouver: 1985 
International Computer Music 
Conference, 23/2:252 

Report from Venice (1982), 
21/1-2:372 

Stockhausen at La Scala, 
22/1-2:483 

The Eighteenth Annual Festival/ 
Conference of the American 
Society of University Com- 
posers: The Composer in the 
University Reexamined, 
21/1-2:378 

REVIEW OF RECORDINGS 


Luigi Dallapiccola: A Review of 
New Recordings, 21/1-2:410 


RHYTHM THEORY 


Duration and Mental Arith- 
metic: The First Movement of 
Webern’s First Cantata, 
23/1:348 

The Evolution of Macro- and 
Micro-time Relations in 
Stockhausen’s Recent Music, 
22/1-2:147 

Time-Point Sets and Meter, 
23/1:278 


RICHARDS, THOMAS, LiveGig 
(let’s get it right this time), 
23/2:9, cassette 


ROSENBLUM, MAT, untitled, 
23/2:9, cassette 


ROWE, KEITH, Forum: 
Improvisation, 21/1-2:34 


RUBIN, ANNA, Japanese Com- 
posers at the Holland Festival, 
1983, 22/1-2:502 
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SALMON, WILL, The Influence 
of Noh on Harry Partch’s Delu- 
sion of the Fury, 22/\-2:232 


SAXTON, S. EARL, The Trial 
of Lucullus or A Session with 
Sessions, 23/2:160 


SCHIFFMAN, HAROLD, 
Praeludium, 23/2:159 


SCHWARTZ, ELLIOTT, Forum: 
Improvisation, 21/1-2:69 


SERAFINE, MARY LOUISE, 
Reflections on Music Theory, 
22/1-2:610 

SIDDONS, JAMES, On the 
Nature of Melody in Varése’s 
Density 21.5, 23/1:298 


SILBER, JOHN, Forum: 
Improvisation, 21/1-2:92 


SMITH, STUART, A 
Mosaic, 22/1-2:275 
, Return and Recall 
(Improvisation—The First Step) 
at U.M.B.C., 22/1-2:549 


SMYTH, DAVID H., Basic Atonal 
Theory, by John Rahn, 
22/1-2:549 


SNELL, JAMES L., Musical 
Grammars and 
A review, 23/2:220 


SNYDER, JOHN L., Reflections 
on Music Theory, 22/1-2:613 

SOLOMON, LARRY, Forum: 
Improvisation, 21/]-2:71 

STANFIELD, MICHAEL, Some 
Exchange Operations in Twelve- 


Tone Theory (Part One), 
23/1:258 


Computer Analysis: 


STARR, DANIEL, Derivation and 
Polyphony, 23/1:180 


STARR, LAWRENCE, Roger 
Sessions and His Music: A 
Book Review, 23/2:216 


STERNE, COLIN C., Pythagoras 
and Pierrot: An Approach to 
Schoenberg’s Use of Numer- 
ology in the Construction of 
Pierrot lunaire, 21/1-2:506 

STEVENS, CLAUDIA, Widmung, 
22/1-2:8, 9, cassette 


STEWART, MILTON L.., Reflec- 
tions on Music Theory, 
22/1-2:614 

STOCKHAUSEN, KARLHEINZ, 
Electronic Music for Kathinka’s 
Chant as Lucifer’s Requiem, 
23/2:40 

, Stockhausen on Opera, 
23/2:24 


SWARTZ, STEVEN, Report from 
Buffalo—The North American 
New Music Festival 1983, 
21/1-2:392 


SWIFT, RICHARD, A Tonal Ana- 
log: The Tone-Centered Music 
of George Perle, 21/1-2:257 


TAXIN, IRA, Variations on a 
Theme of Carter, 22/1-2:8, 18, 
cassette 


TIMBRE THEORY 


Notes from the Timbre Space, 
21/1-2:15 


VAN DEN TOORN, PIETER C., 
Favorite Composers, 22/1-2:617 


VANDER WEG, JOHN D., Pre- 
servatives, Conservatives, and 
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the Mentor Relationship: A Cau- 
tionary Note, 22/1-2:627 


WARNER, DANIEL, LiveGig (let’s 
get it right this time), 23/2:9, 
cassette 

———., Notes from the Timbre 
Space, 21/1-2:15 

, untitled, 23/2:9, cassette 

WELSH, JOHN P.,... flight... 
FLIGHT ... , 23/1:144 


WILCOX, HOWARD J., Group 
Tables and the Generalized Hex- 
achord Theorem, 21/1-2:535 


WILLIAMS, DAVEY, Concerning 


the Music that Will Be, 
21/1-2:101 


WILLIAMS, DAVID RUSSELL, 
Reflections on Music Theory, 
22/1-2:629 


WOLPE, STEFAN, “‘Any Bunch 
of Notes,”’ A Lecture, 
21/1-2:295 


USCHER, NANCY, Luciano 
Berio, Sequenza VI for Solo 
Viola: Performance Practices, 
21/1-2:286 


ZWILICH, ELLEN TAAFFE, 
Greeting, 22/\-2:14, cassette 
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Abrams, Muhal Richard, Trio I, 
22/-2:522 

Adamo, Giorgio, 23/1:226 

Adams, John, Harmonium, 23/2:13 

Adorno, Theodor W., 22/1-2:386 

Albright, William, Sonata for Alto 
Saxophone and Piano, 23/2:301 

Aldwell, Edward, Harmony and 
Voice Leading, 21/\-2:424-31 

Allik, Kristi, Rondeau, 23/2:262 

Ambrosini, Claudio, Rondo di forza, 
21/1-2:374 

Ames, Charles, Mix or Match, 
23/2:209-14, Transitions, 
23/2:206-9 

Amirkhanian, Charles, The Real 
Perpetuum Mobile, 22/\-2:11, 
cassette 

Anderson, T.J., 22/1-2:632, 633, 
634, 636, 637 

Andrus, Donald, Dedication Clang, 
23/2:299 

Apel, Willi, 23/1:299 

Arfib, Daniel, Etviles (Album illustré 
en couleurs), 23/2:262 

Argento, Dominick, 22/1-2:632, 
633, 634, 635, 637 

Arnheim, Rudolf, 23/1:52, 68, 
81-82, 83 

Artaud, Antonin, 2]/1-2:574 

Austin, Larry, Canadian Coastlines: 
Canonic Fractals for Musicians and 
Computer Band, 2\/\-2:379, 396; 
Sonata Concertante, 23/1:113-24; 
Stars, 21/1-2:396; Tableaux 
Vivants, 21/1-2:396 

Babbitt, Milton, 21/1—-2:388, 389, 
22/l-2:632, 633, 634, 636, 638, 
23/1:261, 262, 263, 264, 
278-79, 280; Composition for 


Twelve Instruments, 21/1—2:153, 
22/1-2:103-16; Composition for 
Viola and Piano, 22/\-2:134., 
136-37; 
22/l-2:514; Fifth String Quartet, 
22/136; My Ends are My Begin- 
nings, 21/1-2:383; Partitions, 
22/1-2:137 

Bach, C.P.E., 21/1-2:71-72 

Baffioni, Claudio, 23/2:225 

Bailey, Robert, 22/1-2:596-97 

Barkin, Elaine, 22/1-2:627 

Bancquart, Alain, 23/2:286-87 

Barlow, Klarenz, 23/2:286; Cogluo- 

23/2:246 

Baroni, Mario, 23/2:220-34 

Barraqué, Jean, Piano Sonata, 
22/1-2:131-32 

Barritre, Jean-Baptiste, Cheode I, 
22/1-2:482 

Bartlett, Martin, Hexachords, 
23/2:253 

Bassett, Leslie, 22/1-2:633, 636 

Bateson, Gregory, 22/1-2:90 

Battier, Marc, Encre sur Polyester, 
23/2:243 

Beck, Stephen David, Visions 
Entropiques, 23/2:255 

Beethoven, Ludwig van, 
22/1-2:570-71, 573; Op. 109, 
22/1-2:571; Op. 110, 22/1-2:571, 
Op. 1, 22/1-2:571; Sixth Sym- 
phony, 22/1-2:573; String 
Quartet in C-sharp minor, Op. 
131, 22/1-2:570, 571 

Behrens, Jack, Fiona’s Flute, 
21/1-2:383 

Bellow, Saul, 22/1-2:617 

Benjamir, Tom, The Rehearsal, 
21/1-2:386 
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Benjamin, Walter, 22/1-2:127 

Berg, Alban, 21/1-2:123-24, 
22/l-2:123; Altenberg Songs, 
Opus 4, 22/1-2:388, 409, 418, 
428; Lulu, 23/1:181, 182; Lyric 
Suite, 22/1-2:123, 23/1:267; 
Three Pieces for Orchestra, Opus 
6, 22/1-2:388-447; Violin Con- 
certo, 22/1-2:189, 204; Wozzeck, 
21/1-2:116, 18, 123 

Berg, Paul, String Quartet, 
23/2:261-62 

Berger, Arthur, 21/1-2:207 

Berio, Luciano, Sequenza VI for 
solo viola, 21/1-2:286; Chemins 
II, 21/1-2:286; Chemins III, 
21/1-2:286; Fanfara, 21/1-2:376 

Bernardini, Nicolo, Priére de 
Matin, 23/2:258 

Bernstein, Leonard, 23/1:301 

Bestor, Charles, Lyric Variations 
for Oboe with Viola and Tape, 
21/1-2:383 

Beyls, Peter, A Quiet Disturbance, 
23/2:258 

Bialosky, Marshall, 23/2:296 

Bickerton, Derek, 22/1-2:92 

Birtwistle, Harrison, Verses, 
22/1-2:464 

Blacking, John, 23/2:227-28 

Blaustein, Susan, 22/1-2:124-26 

Bloch, Ernest, 21/1-2:119-21; 
23/2:113-14 

Bodicker, Michael, 23/2:267 

Boethius, 22/1-2:594-95 

Bohm, David, 22/1-2:104—16 

Bon, Andre, Fragments, 23/2:242 

Boretz, Benjamin, 22/1-2:304, 617 

Borstein, Eli, 23/1:58 

Boros, James, Quintet No. 2, 
21/1-2:387 

Boulez, Pierre, 21/1-2:245, 
23/2:275; Répons, 23/2:246-47 


Brahms, Johannes, 22/1-2:622, 
623, 625, 626; ‘“Immer leiser 
wird,”’ 22/1-2:621; Sonata for 
Violin and Piano, Opus 108, 
22/-2:621 

Brancusi, Constantin, 23/1:144, 
145, 146, 148, 159; ‘Bird in 
Space,” 23/1:144 

Brant, Henry, All Souls Carnival, 
21/1-2:395; Hand Music, 
21/1-2:395; Horizontals Extend- 
ing, 2\/1-2:386; Inside Track, 
21/1-2:396; Percussion Symphony, 
21/1-2:395 

Brecht, Bertolt, 23/1:87 

Briggs, Roger, In the Midst of 
Calmes, 21/1-2:382 

Brings, Allen, Quintet, 21/1-2:384 

Bronowski, Jacob, 22/1-2:96 

Brooks, Richard, Collage, 
21/1-2:378 

Brown, Chris, Alternating 
Currents, 22/\-2:522 

Briin, Herbert, Gesto, 22/1-2:464; 
S/entences N/ow O/pen w/id-!, 
22/1-2:469 

Brunetti, Rossella, 23/2:224 

Burch, Noel, 22/1-2:502-3 

Burt, Warren, 22/1-2:99 

Butor, Michel, 23/1:60 

Buxton, William, New Clear Strokes 
I, 21/1-2:399; Snow, 21/1-2:399 


Cage, John, 21/1-2:77, 
22/1-2:100-101, 578; In a Land- 
scape, 21/1-2:395; Litany for the 
Whale, 21/1-2:395; Nocturne, 
21/1-2:395; Six Melodies, 
21/1-2:395; Sonata for Clarinet 
Alone, 21/1-2:395; Themes and 
Variations, 21/\-2:417; Thirty 
Pieces for Five Orchestras, 
21/1-2:374-75 

Callegari, Laura, 23/2:220-34 
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Camilleri, Lelio, 23/2:224 

Capelli, Gilberto, Due Pezzi, 
21/1-2:373 

Carter, Elliott, Canon for 3, 
21/1-2:376; String Quartet No. 
3, 22/1-2:13-390, 31-60, 
23/1:38-43 

Castiglione, Niccolo, Sacre 
Concerto, 21/1-2:376 

Celan, Paul, 22/1-2:135-36, 
22/1-2:135, 136 

Celona, John, Possible Orchestras 
(at the twenty-first harmonic), 
23/2:244 

Chadabe, Joel, Variation, 
22/1-2:8-9, 23, 28, cassette 


Chadwick, George, Piano Quintet, 


21/1-2:397, String Quartets, 
21/1-2:397 

Chafe, Chris, In a Word, 23/2:260 

Chan, Ka Nin, The Everlasting 
Voices, 23/2:262 

Chatham, Rhys, Journey I-III, 
22/1-2:481 

Cherfas, Jeremy, 22/1-2:95 


Childs, Barney, 23/2:293-94, 295, 


296-97 , 299-300 
Childs, Mary Ellen, Standpoints, 
22/1-2:470 
Chomsky, Noam, 22/1-2:87-88 
Chopin, Frederic, 21/1-2:73 
Cleman, Thomas, 23/1:295 
Cogan, Robert, 21/1-2:17-19 
Cohen, Becky, 23/1:99, 100, 101 
Collin, Jacques, deUS irae, 
23/2:265 


Cone, Edward T., 22/1-2:102, 121; 


Another Page from a Diary (to the 
Memory of Roger Sessions) , 
23/2:124-30 


Constantinides, Dinos, Intimations, 


21/1-2:385-86 
Corghi, Azio, 23/2:225 


Crawford, John, 22/1-2:243 

Crossley-Holland, Paul, 23/1:300 

Crumb, George, A Haunted Land- 
scape, 22/-2:516-17 

Curtay, Jean-Paul, Air Water Flesh, 
22/1-2:273-74 


Dahlhaus, Carl, 22/1-2:124 
Dallapiccola, Luigi, Canti di Liber- 
azione, 2\/\-2:412-13; Cinque 

Canti, 21/1-2:414; Dialoghi, 
21/1-2:414; Divertimento in quat- 
tro esercizi, 21/1-2:414—15; Goethe 
Lieder No. 2, 23/2:186-95,; 
Musica per tre pianoforti, 
21/1-2:411-12; Quaderno musicale 
di Annalibera, 2\/\-2:411, 412; 
Ouattro Liriche di Antonio 
Machado, 21/\—-2:414-15; Ren- 
cesvals, 2\/\-2:415; Sonatina can- 
onica, 21/1-2:410-11, 412; Three 
ions with Two Answers, 

21/1-2:414,; Tre Episod:, 
21/1-2:411 

Dashow, James, I/ Geografo, 
21/1-2:373; Sequence Symbols, 
23/2:7-8, 244, cassette 

Daugherty, Michael, Celestial Hoops 
IT, 23/2:260 

Davidovsky, Mario, 22/1-2:579 

Davies, Peter Maxwell, Symphony 
No. 2, 23/2:13 

de Leeuw, Ton, 23/2:281-84 

Debussy, Claude, 22/1-2:573-74 

Delitge, Célestin, 23/2:228 

DeLio, Thomas, Serenade for Piano, 
21/1-2:373 

Doati, Roberto, ‘‘Gioco di 
velocita,’’ 22/1-2:70-76, 81; 
“*Una pulce da sabbia,”’ 
22/-2:70, 76-81 

Dodge, Charles, Any Resemblance 
Is Purely Coincidental, 22/\-2: 
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480-81; The Waves, 
22/-2:480-81; 23/2:257 

Dolden, Paul, Veils, 23/2:255 

Donoghue, Denis, 22/1-2:121] 

Donatoni, Franco, Claire, 
21/1-2:374 

Downey, John, Portrait No. 1, 
21/1-2:381 

Driscoll, John, Third Mesa, 
22/l-2:523-24 

Druckman, Jacob, Prism, 
22/-2:468 

Dufour, Denis, Plis de perversion, 
23/2:242 

Dunn, David, Nexus, 22/1-2:12, 
cassette 

Dusapin, Pascal, Inside, 21/1-2:374 


Eaton, John, 22/1-2:632, 633, 
634-35, 636-37, 638 

Ehrenfels, Christian von, 22/1-2:61 

Einstein, Albert, 21/1-2:74 

Eisler, Hanns, 21/1-2:114-15; 
119-23, 131-32 

Eisler, Robert, 22/1-2:96-97 

Emshwiller, Ed, Skinmatrix, 
23/2:269 

English, John, Electrombotics, 
22/-2:525 

Erb, Donald, Music for a Festive 
Occasion, 22/1-2:467-68 

Ernst, Earle, 22/1-2:503 

Escot, Pozzi, 21/1-2:17-19 

Estrada, Julio, 23/2:286 

Evangelisti, Franco, 21/1-2:27-28 


Fausty, Ed, Soundpaintings, 
23/2:106-9 

Feldman, Morton, 21/1-2:112; 
23/2:284—86; Three Voices, 
21/1-2:400; String Quartet, 
23/2:284-85 

Ferneyhough, Brian, Superscription, 
21/1-2:373 


Fine, Vivian, Momenti (V1), 
23/2:144-46 

Fletcher, Robert, Phyllotaxis, 
21/-2:380 

Flindt, Willi, 22/1-2:237-38 

Folio, Cynthia, 23/2:301 

Foss, Lukas, 22/1-2:632, 633, 
635, 638 

Foster, Jeanne, 23/1:145 

Freefall, LiveGig (let’s get it right this 
time), 23/2:9-10, cassette 

Fryden, Lars, 23/2:266 


Fulton, Douglas, Red Cup and Rat 
(What's Wrong with This Pic- 
ture?), 23/2:254 

Gaburo, Kenneth, 22/1-2:100-101; 
Antiphony VIII: Revolution, 
22/1-2:477 

Gerrard, Graeme, Strings of Token 
Strings, 23/2:265 

Gershwin, George, ““Nice Work if 
You Can Get It,”’ 23/2:18 

Gillespie, Dizzy, 22/1-2:615 

Globokar, Vinko, Accord, 
22/1-2:465; Introspection d’un 
tubiste, 22/\-2:471-76; Res/As/ 
Ex/Ins-pirer, 22/1-2:465;, Vendre 
le vent, 22/1-2:467, 472 

Goldberg, Theo, Divan, 23/2:269 

Goldstein, Malcolm, Sky Bright 
Mushrooms Bursting in My Head, 
23/1-2:522-23 

Goodman, Nelson, 23/1:10 

Gould, James L., 22/1-2:89 


‘Gould, Glenn, 23/1:72-73, 85 


Granner, Chris, Unrulyqueue, 
22/1-2:469 

Graziani, Mauro, Wires, 23/2:244 

Greeson, James, Fantasy, 
21/1-2:383-84 

Greitzer, Sol, 21/1-2:288-89, 292 
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Fuller, Wesley, Concertpiece, 

21/1-2:373 
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Gribbin, John, 22/1-2:95 

Griffin, Donald, 22/1-2:91 

Griffiths, Paul, 22/1-2:131-32 

Gross, Dorothy, 23/2:226 

Guerra, Francesco, 23/2:225 

Gunden, Heidi von, The Music of 
Pauline Oliveros, 23/1:102-4 


Halbreich, Harry, 23/2:287 

Hanslick, Eduard, 23/2:304—6, 310 

Harbison, John, Mottetti di Mon- 
tale Libri III, 23/2:13 

Harvey, Jonathan, Mortuos Plango, 
Vivos Voco, 23/1-2:481-82 

Haydn, Franz Joseph, 104th Sym- 
phony, 23/1:321-22, 332 

Heifitz, Robin, From That Outer 
Darkness beyond the Ring of Fire- 
light, 23/2:261 

Heisenberg, Werner, 22/1-2:261 

Henahan, Donal, 21/1-2:1, 4-7; 
23/2:304—-5 

Henderson, Doug, untitled, 
23/2:9, cassette 

Henze, Hans Werner, Music and 
Politics: Collected Writings 
1953-1981, 22/1-2:545-47; La 
Tempesta, Ricercare for Orchestra, 
21/1-2:376 

Hespos, Hans-Joachim, Seiltanz, 
23/2:289 

Hewes, Gordon, 22/1-2:96 

Hicks, David, LiveGig (let’s get it 
right this time), 23/2:9-10, cas- 
sette; Soundpaintings, 23/2:106-9 

Hill, Jackson, Sonata for Violin, 
21/1-2:384 

Hiller, Lejaren, 23/2:223-24; 
Amplification, 21/1-2:396; Circus 
Piece, 23/2:198, 204—6: Indian 
Sonata, 21/1-2:396; Mix or 
Match, 23/2:209-14; Nightmare 
Music, 21/\-2:396; Quadrilateral, 
22/1-2:469-70 


Hindemith, Paul, 22/1-2:599 

Hinderlie, Sanford, Peace Is a Fic- 
tion of Our Faith, 21/\-2:384-85 

Hoff, Frank, 22/1-2:237-38 

Holler, York, Arcus, 22/1-2:482; 
Résonance, 23/2:241; Umbra, 
21/1-2:374 

Hopkins, Bill, 22/1-2:131 

Horenstein, Jascha, 21/1-2:131 

Hosokawa, Shuhei, 23/2:222, 223 

Howe, Hubert, Luminescence, 
23/2:258 

Hunt, Michael F., Space: Inner/ 
Outer, 21/1-2:382 

Ichiyanagi, Toshi, Piano Media, 
22/1-2:507 

Imberty, Michel, 23/2:227 

Ishii, Maki, Monochrome, 
22/1-2:508; Sogu I, 
22/1-2:506-7 

Ives, Charles, Essays Before a Sonata, 
22/1-2:353-57; The Fourth of 
July, 22N-2:353, 357-83 


Jacoboni, Carlo, 23/2:224 

Jaffe, David, Bristlecone Concerto No. 
3, 23/2:264-65 

Jarman, Joseph, Stone Stories—Sky—, 
22/1-2:527-28, 529 

Jaynes, Julian, 22/1-2:93 

Johnston, Ben, Diversion, 
22/1-2:465; String Quartet No. 
4, 21/1-2:394; Two Sonnets of 
Shakespeare, 21/\-2:394 

Jolas, Betsy, calling e.c., 22/1-2:9, 
29-30, cassette 

Jory, Margaret, 23/2:295-96 


Kabalevsky, Dmitri, 21/1-2:118 

Kagel, Mauricio, An-Tasten, 
22/\-2:477; Principe Igor, 
Stravinsky, 21/1-2:376 

Kam, Dennis, The Epistemology of 
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Delicate Time in Blue Three, 
21/1-2:381-82 

Keane, David, Elektronikus Mozaik, 
23/2:261 

Kernis, Aaron, Cycle III, 
22/1-2:475-76 

Kierkegaard, Soren, 22/1-2:617 

King, Robin, 23/2:271 

Knussen, Oliver, Where the Wild 
Things Are, 22/\-2:517-18 

Koenig, Gottfried Michael, Seg- 
mente 92-98, 23/2:256; Segmente 
99-105, 21/1-2:372-73 

Koestler, Arthur, 22/1—-2:91, 101 

Kondo, Jo, Under the Umbrella, 
22/1-2:507 

Kosch, Michael, The DAeDAlus 
Series, 22/1-2:469 

Kostelanetz, Richard, The Alpha- 
bet, 23/1:58; Alphabets, 
23/1:80-81; Asdescent/Ana- 
catabasis, 23/1:61-62; 
Audiobiography, 23/1:82-83, 
Constellations, 23/1:78;, Counting, 
23/1:58; Declaration of Independ- 
ence, 23/1:55-56; Dialogues, 
23/1:53; The Eight Nights of 
Hanukah , 23/1:76-77; Epi- 
phanies, 23/1:84-85; Excelsior, 
23/1:52; Forshortenings and Other 
Stories, 23/1:56-58; The Gospels, 
23/1:73-76; Imaginary Conversa- 
tions, 23/1:77;, Invocations, 
23/1:62-67 Loops, 23/1:80; 
Milestones in a Life, 23/1:52-53; 
New Testament Canon, 23/1:84; 
New York City, 23/1:70-72; Old 
Testament Canon, 23/1:83-84, 
1:2:3:4, 23/1:79;, Openings 
Closings, 23/1:54; Palindromes, 
23/1:80; Plateaux, 23/1:54, Pray- 
ing to the Lord, 23/1:60-61; The 
Presidents, 23/1:59; Recyclings, 


23/1:55; Relationships, 23/1:69; 
Richard Kostelanetz Mantra, 
23/1:59; Seductions, 23/1:68-69, 
The Sound of German/American 
Poetry in Ameri 
23/1:81; Sports Talk, 23/1:80; 
Strings, 23/1:69;, Tape-Delay Sto- 
ries, 23/1:78-79;, This Is My 
Poem, 23/1:58; Times Perceived: A 
Working Day, 23/1:58; Turfs/ 
Arenas/Fields/Pitches, 23/1:59 
Kotik, Petr, Solos and Incidental 
Harmonies, 21/1-2:400-401, 
Variations, 21/1-2:400 
Kramer, Jonathan, 23/2:295 
Kreuger, Myron, 23/2:270 
Krupowicz, Stanislas, Music for S, 
23/2:245; Thus Spake Bosch, 
23/2:258 
Kuivila, Ron, Minute Differences, 
Closely Observed, 23/2:257, 
untitled (revision), 22/1-2:521 
Kundera, Milan, 23/2:306-7 
Kiipper, Leo, Aerosons, 23/2:254 
Kurth, Ernst, 22/1-2:597 


Lalli, Laura Tedeschini, 23/2:225 

Lancino, Thierry, Profondeurs de 
champ, 23/2:241 

Lansky, Paul, As It Grew Dark, 
22/1-2:9-ll, cassette; 23/2:245; 
Guy’s Harp, 23/2:257 

Laske, Otto, 23/2:231-32; Voie 
Lactée, 23/2:260-61 

Laux, Karl, 21/1-2:122-23 

Lawrence, Jamie, Soundpaintings, 
23/2:106-9 

Lehnert, Wendy, 23/1:19, 20, 21, 
22, 23 

Leibowitz, René, 21/1-2:241-56; 
Todos Caeran, 21/1-2:241-44, 
249-56 

Lenat, Douglas B., 23/1:28, 30, 31, 
32 
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Levy, Burt, 23/2:223-24 

Lewis, George, Rainbow Family, 
22/1-2:482 

Lilly, John C., 22/1-2:90 

Lombardi, Luca, Majakowski, 
22/1-2:262; Tui-Gestinge, 
22/1-2:259, 260, 262; 
Wiederkebr, 22/\-2:256-59 

Lorrain, Denis, The Other Shape, 
23/2:263 

Lubet, Alex, Two Octave Etudes, 
21/1-2:380-81 

Lukacs, Georg, 21/1-2:120 


Machover, Tod, Electric Etudes, 
22/1-2:482; Fusione Fugace, 
21/1-2:373 

Machder, Jiirgen, 23/2:227 

Magrill, Samuel, Dao Song, 
23/1:87-97, 135-42 

Malm, William P., 22/1-2:235-36; 
23/1:301 

Malouf, Frederick, Chromatonal, 
23/2:261 

Marler, P., 22/1-2:88 

Marin, Servio Tulio, Retour au 
silence, 23/2:254 

Martirano, Sal, Thrown, 22/1-2:481 

Mayer, Giinter, 22/1-2:255 

Mayuzumi, Toshiro, Prelude for 
String Quartet, 22/\-2:504—5 

McLean, Barton, Dimentions VIII, 
23/2:299; The Last Ten Minutes, 
21/1-2:387 

McLean, Priscilla, Elan! A Dance to 
All Rising Things from the Earth, 
23/2:298 

McLuhan, Marshall, 23/1:45 

McNabb, Michael, Love in the 
Asylum, 21/\-2:373 

McTee, Cindy, Songs of Spring and 
the Moon, 23/2:298 

Melby, Jack, In tenebris, 
22/1-2:464 


Melzi, Giovanni, 23/2:225 

Ménard, Phillippe, Conte-a-Nino, 
23/2:264 

Meyer, Ernst Hermann, 
21/1-2:129-30 

Miereanu, Costin, 23/2:286 

Minsky, Marvin, 23/1:7, 8, 9, Ul, 
25, 27 

Mitchell, Danlee, 22/1-2:244 

Mollia, Michela, A State of Silence, 
23/2:257 


Mowitz, Ira, A la mémoire d’un 
ami, 23/2:7, 256, cassette 

Mumford, Jeffrey, for Eliott, 
22/1-2:8, 16-17, cassette 

Murail, Tristan, Désintégrations, 
23/2:240-41 

Myhill, John, Toy Harmonium, 
23/2:198, 201, 202-3 


Nakemura, Midori, LiveGig (let’s get 
it right this time), 23/2:9-10, 
cassette 

Nancarrow, Conlon, Study #27 for 
Player Piano (Canon—5%/6%/ 
8%/10%), 22/1-2:218-22 

Narmour, Eugene, 23/2:229-31 

Newby, Kenneth, Notes from the 
Collective Unconscious, 23/2:259 

Newell, Robert, Sarvam Khalvidam 
Brahma, 21/1-2:379 

Nono, Luigi, Quando stanno mor- 
endo, Diario polacco N. 2, 
21/1-2:375 

Norden, Hugo, Divertimento for 

Brass Quintet, 21/\—-2:384 

Norris, Kenneth, 22/1-2:91 

Adolfo, Canales, 23/2:254 


Odum, Howard T., 22/1-2:93 

Oliveros, Pauline, 23/1:99, 100, 
101, 102-6; The Wheel of Time, 
22/1-2:474 


Moor, Thomas, Metamorphosis, 
| 21/1-2:382 
{ 


Olmstead, Andrea, Roger Sessions 

and His Music, 23/2:216-19 
O’ Maidin, Donncha, 23/2:226 
Oppo, Franco, 23/2:227 
Ornstein, Leo, 23/1:126-33 
Osborne, Nigel, Alba, 23/2:241 
Ozzola, Vito, 23/2:225 


Parmegiani, Bernard, La Création 
du Monde, 23/2:245-46 

Partch, Harry, 22/1-2:225-32, 
233-44; Delusion of the Fury, 
22/1-2:234-44 

Paul, Ephi, LiveGig (let’s get it right 
this time), 23/2:9-10, cassette 

Pelinski, Ram6én, 23/2:225 

Pellman, Samuel, Foonly Tunes, 
23/2:255 

Pennycook, Bruce, Northern 
Dancer, 23/2:259-60 

Perera, Ronald, Chamber Concerto, 
23/2:297 

Pergolesi, Giovanni Battista, I] 
Flaminio, 21/\-2:377 

Perle, George, 22/1-2:386; 
Quintet for Strings, 21/1-2:266, 
279, 283; Short Sonata for Piano, 
21/1-2:280-83; Sonata for Solo 
Cello, 23/1-2:265; Sonata for 
Solo Viola, 21/1-2:259-62; 
Three Sonatas for Solo Clarinet, 
21/1-2:262; Wind Quintet No. 
3, 21/1-2:279-80 

Petersen, Tracy, Digital Tantra IT, 
23/2:243-44 

Piché, Jean, Steal the Thunder, 
23/2:265 

Pizzi, Fulvio Delli, 23/2:227 

Plenckers, Leo J., 23/2:225-26 

Poincaré, Henri, 23/1:9 

Pope, Stephen T., bat out of Hell, 
23/2:258 


Polansky, Larry, V’leem’shol 


(...and to rule ...), 23/2: 
257-58 

Polanyi, Michael, 23/1:7 

Pone, Gundaris, Woodland Elegies, 
22/1-2:464-65 

Powell, Morgan, Duet IT, 
21/1-2:380 

Primmer, Brian, 22/1-2:126 

Proust, Marcel, 21/1-2:13-14 

Puccini, Giacomo, Gianni Schicchi, 
21/1-2:246; Turandot, 
21/1-2:243 


Rahn, John, 23/2:228; Basic 
Atonal Theory, 22/1-2:549-55 

Rai, Takayukai, Solidity, 22/1-2:507 

Randall, J.K., 21/1-2:16-17 

Razzi, Fausto, A voi che lavorate 
sulla terra, 21/\—2:373 

Reynolds, Roger, Transfigured 
Wind IT, 22/1-2:515; Trans- 
figured Winds III, 22/1-2:48) 

Richard, Thomas, LiveGig (let’s get 
it right this time), 23/2:9-10, 
cassette 

Riley, Dennis, 22/1-2:632, 
633-34, 635, 637, 638 

Riley, Terry, The Song of the Emer- 
ald Runner, 23/2:288-89 

Rimmer, John, Poi, 23/2:262 

Riotte, André, 23/2:229 

Risset, Jean-Claude, L’autre face, 
23/2:256; Passages, 21/1-2:373; 
Profils, 23/2:242-43 

Roads, Curtis, 23/2:222, 223 

Rochberg, George, 21/1-2:407-9 

Rockwell, John, Al] American 
Music, 22/1-2:533-44 

Roland-Manuel (Alexis Manuel 
Levy), 21/1-2:487-505 

Rollegstad, Floyd, 23/2:267-68 

Rollin, Robert, 23/2:295 

Rolnik, Neil, Ever-Livin’ Rhythm, 
21/1-2:373 
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Rosen, Charles, 22/1-2:131 

Rosenblum, Mat, untitled, 23/2:9, 
cassette 

Rosenboom, David, Zones of 
Influence, 23/2:256-57 

Rosenthal, Rachel, Taboo Ssdyects, 
21/1-2:570; Traps, 21/1-2:576-81 

Rothko, Mark, 21/1-2:112; Blue, 
Green and Brown, 21/\-2:113 

Rudhyar, Dane, q 
22/1-2:474; Trois Chansons 
Bilitis, 22/\-2:474-75 

Ruskin, John, 23/2:288-89 

Ruzicka, Rudolf, Arcanum, 
23/2:254 

Saariaho, Kaija, Jardin Secret I, 
23/2:263 

Salzman, Eric, 23/1:54 

Salesin, Joshua, From Places to 
People, 23/2:264 

Sanborn, John, 23/2:266-67 

Savouret, Alain, Don Ouichotte 
Corporation, ?3/2:245 

Scaletti, Carla, Lysogeny, 22/1-2:469 

Scelsi, Giacinto, 22/1-2:265--72; 
Art et connaissance, 22/1-2:266; 
Son et musique, 22/1-2:270, 
String Quartet No. 4, 
22/1-2:475 

Schachter, Carl, Harmony and Voice 
Leading,2\/\-2:424-31 

Schafer, R. Murray, 23/1:44; 
Crown of Ariadne, 2\/\-2:397; La 
Testa d’ Adriane, 21/1-2:397; 
String Quartet No. 2 (Waves), 
21/1-2:397 

Schat, Peter, 23/2:276-81 

Schenker, Heinrich, 22/1-2:500, 
574-75, 598, 600, 602, 603 

Schindler, Allan, Eternal Winter, 
23/2:259; Tremor of Night and 
Day, 23/2:243 


Schnebel, Dicter, Laut-Gesten- 
Laute, 22/1-2:472; Visible Music, 
for 1 Conductor and 1 Instrumen- 
talist, 22/\-2:472-73 

Schneider, Katy, Soundpaintings, 
23/2:106-9 

Schénberg, Arnold, 21/1-2:114; 
22/l-2:601, 602, 603; Die 
Siiickliche Hand, 2\/\-2:122, 247; 
Erwartung, 21/\-2:122; Gurre- 
heder, 21/1-2:116;, Moses and 
Aaron, 21/1-2:115; Pelleas and 
Melisande, 21/1-2:116; Phantasy, 
22/1-2:465; Piano Piece opus 19, 
no. 6, 21/1-2:335; Pierrot 
lunaire, opus 21, 21/1-2:335, 
506-34; Five Pieces for Orchestra, 
op. 16, no. 3, 21/1-2:17; Second 
String Quartet, 21/1-2:122; 
Third String Quartet, 
22/1-2:304-52 

Schuller, Gunther, 22/1-2:224, 
225, 632, 634, 635, 637, 638 

Schwantner, Joseph, 22/1-2:632, 
634, 635, 637, 638 

Schwartz, Elliott, 23/2:295 

Schwartz, Tony, 23/1:46, 77 

Sciarrino, Salvatore, Di Zefiro ¢ 
Pan, 21/\-2:374; Let Me Die 
before I Wake, 21/\-2:374 

Sechter, Simon, 22/1-2:601-2, 603 

Sendak, Maurice, Where the Wild 
Things Are, 22/\-2:517-18 

Sergent, Justine, 22/1-2:92 

Sessions, Roger, 22/1-2:118, 120, 

123, 126-27, 23/2:216-19; Con- 
certo for Orchestra, 23/2:13; Five 
Pieces for Piano, 22/\-2:122; In 
Memoriam, 23/2:110-65; Piano 
Sonata No. 3, 22/1-2:118, 19; 
Third Sonata, 22/1-2:128 

Shapey, Ralph, 22/1-2:132; Config- 
uration, 22/1-2:129-30; Seven, 
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22/1-2:128, 130; 3 for 6, 
22/1-2:130 

Sheppard, James, Cool Zephyrs, 
23/2:263 

Shinohara, Makoto, Egalisatins, 
22/1-2:506; Tayutai, 22/1-2:506 

Shostakovich, Dmitri, 22/1-2:118 

Sidorowicz, Alexander E., Five 
Ancient Chinese Poems, 
21/1-2:385 

Silbee, Ann, Pacem, 21/1-2:386 

Slawson, Wayne, 21/1-2:15-16, 
23/2:248 

Slonimsky, Nicolas, 22/1-2:11 

Smalley, Denis, Tides, 23/2:246, 
262-63, 264 

Smith, Alvey Ray, 23/2:270-71 

Smith, Stuart, Flight, 23/1:144-61; 
Return and Recall, Initiatives and 
Reactions, 22/1-2:286-302 

Smith, William O., Roger Sessions: 


In Memoriam, 23/2:162-64, 
cassette 


Snyder, Gary, 22/1-2:95 

Solomon, Larry, 23/1:258, 259, 
261, 263, 264 

Souster, Tim, The Transistor Radio 
of Saint Narcissus, 23/2:246 

Stadlen, Paul, 22/1-2:132-34 

Stefani, Gino, 23/2:227 

Steiner, George, 22/1-2:134-36 

Stemper, Frank, Four Piano Pieces, 
21/1-2:381 

Stevens, Claudia, Widmung, 
22/1-2:8, 9, 21-22, cassette 

Stockhausen, Karlheinz, Am Him- 
mel wandre ich ... American 
Indian Songs for two voices, 
21/1-2:375; Aus den sieben Tagen, 
23/2:36—38; Fiir kommende 
Zeiten, 23/2:38-39; Gruppen, 
22/1-2:152, 154, 166; Hymnen, 
22/1-2:165, 23/2:37; In Friend- 


ship, 22/\-2:473; Klavierstiick I, 
22/1-2:170, 173; Kontakte, 
22/-2:177; Kontra-Punkte, 
22/1-2:180; Kurzwellen, 
22/1-2:159, 165; Licht, 
22/1-2:166-68, 175, 181, 
23/2:24-25, 33-34; (Montag, 
23/2:27-33) (Dienstag, 
22/1-2:181 (Der Jahreslauf, 
22/1-2:181)) (Donnerstag, 
22/1-2:485, 489; 23/2:31-32; 
(Michaels Reise um die Erde, 
22/1-2:473)) (Samstag, 
22/1-2:483-500; 23/2:25-26 
(Luzifers Traum, oder Klavierstiick 
XIII, 22/\-2:166, 168-75, 
490-91 (Traumformel, 
22/1-2:473)) (Kathinkas Gesang 
als Luzifers 
22/1-2:491-93, 23/2: 35, 41-60) 
(Luzifers Tanz, 22/1-2:493, 495) 
(Luzifers Abschied, 22/1-2:495, 
497)) Little Harlequin, 
22/1-2:473; Mantra, 
22/1-2:147, 156, 165, 166; Sirius, 
22/1-2:34, 37, 473, 23/2:34 
(Aries, 22/1-2:473); Sternklang, 
22/1-2:478-79, 480; Tierkreis, 
22/1-2:148, 153, 154, 165, 175, 
473; Trans, 21/1-2:375 
Stravinsky, Igor, 21/1-2:207, 
487-505; Concerto for Two 
Pianos, 22/1-2:457-58; In 
Memoriam Dylan Thomas, 
23/2:166-85; Octet for Winds, 
21/1-2:216-17 , 232-34, 
22/1-2:458-62; Rite of Spring, 
21/1-2:215-16, 231; Serenade, 
22/1-2:456-57; Sonata, 
22/1-2:456; Symphony of Psalms, 
21/1-2:218-19, 236-38, 23/2:18; 
Symphonies of Wind Instruments, 
22/1-2:448-58; Three Pieces for 
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String Quartet, 21/\-2:210, 
211-15, 222, 224-30; Threni, 
id est lamentationes Jeremiae 
prophetae, 2\/\-2:376-77 

Stroe, Aurel, Concert Music, 
22/1-2:466 

Stroppa, Marco, Traiettoria, 
23/2:243 

Subotnick, Morton, The Double 
Life of Amphibians, 
22/1-2:479-80; Key to Songs, 
23/2:268 

Subotnick, Rose, 22/1-2:126, 131, 
132 

Sundberg, Johan, 23/2:226 

Suvchinsky, Pierre, 21/1-2:487 


Takemitsu, Toru, 22/1-2:509; 
Dorian Horizon, 22/1-2:505 

Tannenbaum, Ed, Technological 
Feets, 23/2:268; Viscous Flights of 
Fancy, 23/2:268 

Taub, Bruce, Band Piece, 
21/1-2:378 

Taxin, Ira, Variations on a Theme of 
Carter, 21/1-2:8, 18-20, cassette 

Tcherepnin, Alexander, 
21/1-2:138; Cello Sonata, op. 29, 
21/1-2:140; Chota Rostaveli, 
21/1-2:141; Dejeuner sur Vherbe, 
21/1-2:141,; First Symphony, 
21/1-2:139; Fourth Symphony, 
21/1-2:142; Hochzeit der Sobeide , 
21/1-2:140; Concertino, op. 47, 
21/1-2:140; Jeu de la Nativité, 
21/1-2:141; Message, op. 39, 
21/1-2:139; Powkeon, 21/1-2:141; 
Quintet, op. 44, 21/1-2:140; 
Romantic Sonatine, op. 4, 
21/1-2:139; Russian Dances, op. 
50, 21/1-2:141; Second Sym- 
phony, 21/1-2:141; Showcase, 
21/1-2:141; Sonatine for timpani 
and piano, 21/1-2:140; Third 


Symphony, Trepak, 21/1-2:141; 
21/1-2:142; Twelve Preludes for 
Cello and Piano, op. 38, 
21/1-2:139 

Tenney, James, 21/1-2:19; Saxony, 
21/1-2:394 

Thilman, Johannes Paul, 
21/1-2:124-26 

Thomas, Dylan, ““Do not go gentle 
into that good night,” 
23/2:167-68 

Thomas, Lewis, 22/1-2:580 

, William Irwin, 

22/-2:101 

Thorington, Helen, Don’t Wave, 
22/1-2:525-26 

Tipei, Sever, Maiden Voyages, 
22/1-2:469 

Tippett, Michael, 23/2:13 

Tosolini, Marco Maria, 23/2:229 

Trampler, Walter, 21/1-2:287-89, 
293 

Trimble, Lester, 21/1-2:1, 2, 3, 4, 
6,7 

Truax, Barry, Divan, 23/2:269,; 
Solar Ellipse, 23/2:264 


Udow, Michael, Threnody IT, 
21/1-2:380 

Uitti, Frances-Maric, “‘Ricercar”’ 
from Opera for One, 22/1-2:525 
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